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denn der Streitwagen spielte im Griechenland des 2. Jahrtausends
eine ihnlich bedeutende Rolle wie zur gleichen Zeit in Agypten, im
Mitanni-Reich oder bei den Hethitern. Dafl ein Wort aus diesem
Vokabular dann in die Sprache des Epos geriet, wire bei der Konti-
nuitit der mythischen Uberlieferung in prosopographischer und to-
pographischer Hinsicht nicht merkwiirdig. Wenn es dabei zwar seine
technische, nicht aber seine allgemeine Bedeutung einbiifite, entspri-
che das dem kulturellen Bruch und dem sprachlichen Zusammen-
hang zwischen Mykene und Homer.

Daf} technische Ausdriicke sowohl in der epischen wie auch in der
fachgebundenen Sprache aus der mykenischen in die geometrische
Epoche iibergehen konnten, ohne ihre Gestalt zu #ndern, hat
A. Leukart (M. Helv. 35, 1978, 198/201) an zwei Termini der
Bauernsprache (y07g iotofoets) wahrscheinlich gemacht, die sich
bei Hesiod finden (Erg. 427; 431).

Agig10¢1g ¥tA. in Homer and Elsewhere
By Rory B.EcaN, Winnipeg (Canada)

The traditional view that the adjective Acioideic/Acipiog means “lily-like’, is
challenged on the grounds that all of the poetic contexts of the adjective indicate
that its meaning should be something like “moist, fluid, dewy”.

TETTIYEOOLV E0IXOTES, OL 1€ 2 UAnV
oevopép Epelouevol Ona Aeipiosooav iciowy (Il. 3. 1511.)

al xe taldooyc
UeTvaL Euov 60 paxpov, § tot ypba Aelpioevia
oawer (I1. 13. 8291f.)

Virtually every interpretation of either of these passages from the
Iliad is premised on Acipideic meaning “lily-like.”!) In the second
one this has presented no problems since, as the reasoning goes, A&i-

1) See e.g. M.Leumann, Homerische Warter (Basel 1950) 27f.; LSJ s.v.; P.
Chantraine, Dictionnaire étymologique de la langue grecque (Paris 1974) s.v. Aei-
owov; H.Frisk, Griechisches etymologisches Worterbuch (1960-1972) s.v. Agipiov.
For one different view see F.Bechtel, Lexilogus zu Homer (Halle 1914) 213.
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pu0eis is a derivation of Agipiov which means “lily” (as it possibly
does, sometimes), lilies are white (as some of them really are), there-
fore Aeipioeis connotes whiteness and thus appropriately describes
the skin of Ajax. The notion that Hector is referring to the white-
ness of his adversary’s skin is held with such assurance that the sec-
ond passage has actually been used to corroborate the belief that the
word Agipiov designates a white lily.?) In other words, the conclu-
sion about the meaning of Agiideis is used to support one of the
terms upon which that conclusion is itself based. Such circular argu-
mentation is sometimes, given the paucity of data, the best available
means of dealing with Greek lexical problems, but the resultant con-
clusions must not be regarded as firm and independent data. With
that reservation in mind I shall later challenge the traditional inter-
pretation of Agiioeis in Iliad 13, refraining in the meantime from
entertaining that passage as evidence bearing upon any others, in-
cluding the one cited from liad 3. In that passage, where the adjec-
tive is used to describe the voice of the cicadas, the problems have al-
ways been more conspicuous and intractable, there being no obvious
point of similarity between the sound of the insects and white flow-
ers. Nevertheless, most explanations rest on an attempt to relate the
cicada’s voice to a large white flower such as the Madonna lily or the
Lilium candidum.

One of the more recent attempts to solve the enigma of the “lily-
like” voice was made by W.B.Stanford who noted that earlier scho-
lars had suggested that the adjective might have had some other, but
undetermined, meaning. Concluding, however, that if such were the
case we would be at an impasse in trying to understand the metaphor
involved in this passage, he accepts the traditional view that the re-
ference is to the Lilium candidum, or at least to a large white flower.
Stanford then proceeds eloquently to explain the adjective as a syn-
aesthetic metaphor in which visual qualities are transferred to the
audible. In corroboration of this he adduces other examples of ad-
jectives that describe clarity, both visual and auditory.?) If all of his
premises are sound, Stanford offers as satisfactory an elucidation as
we are likely to get for this difficult piece of imagery. But some of
those premises are rather dubious. For one thing, Stanford relies on
the authority of the 9th edition of LSJ which strongly suggests that

2) See Olck, ,Gartenbau®, RE 7 (1912) 795.

3) W.B.Stanford, “The Lily Voice of the Cicada (/liad 3.152)”, Phoenix 23
(1969) 3-8. Cf. M.Kaimio, Characterization of Sound in Early Greek Literature
(Helsinki 1977) 48f.
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the main and original sense of Agipiov is as a synonym for xpivov,
the more common word for “lily”. Now while it is true that Aeipiov
and xpivov are, in certain instances, synonymous, the view of the
relationship as presented by LSJ is less than accurate. As the lexicon
records, Agiptov is indeed used of some kind of flower as early as
the Homeric Hymn to Demeter (i.e. by 600 B.C.?) and in the 2nd
Hippocratic treatise On the Diseases of Woman, but there is nothing
in either passage which specifically identifies the Agipiov as a lily, a
#oivov, or anything else except some kind of flower. The same must
be said of those passages cited by LSJ from Theophrastus (HP
9.19.6 where, moreover, the Agipiov is present by virtue of a textual
conjecture) and Apollonius Rhodius (1.879). It is not in fact until
Nicander (Fr. 74.27) that we find a text identifying the Agipiov with
the »pivov, and even then the identification of either with a white
lily is not secured, because Nicander, like Theophrastus, also uses
the word xpivov to designate flowers which were either not lilies or
not white. In the vagueness, variety, and inconsistency with which
they use xpivov, moreover, these authors have plenty of company
among our ancient informants.*) Given all of the uncertainty as to
what »pivov itself means it is most hazardous to conclude that Acip-
wov designates a white lily simply because it i1s sometimes synony-
mous with »pivov. The hazards are strikingly demonstrated by a
passage of Dioscorides (3.106) in which Agipiov is identified with
xpivov but is said to have purple flowers. All of this undermines any
explanation of the synaesthetic imagery of Aeideigc which requires
equating whiteness with clarity.®) In addition, there are a number of
other passages of Greek literature in which Agioideig or some var-
iant, despite the assumptions or assertions of translators and lexicog-
raphers, does not clearly, unambiguously, or literally have to mean
“lily-like”. This is not to deny that such a sense can lend itself well to
some contexts of the word, nor that there are also contexts in which
such a sense would be merely enigmatic, is not impossible. There s,
though, no instance in which the environment of the word dictates
or requires that sense. And so, in the following paragraphs, I shall

4) On the inconsistency and imprecision with these floral terms are used see
e.g. N.J.R.Richardson, ed., The Homeric Hymn to Demeter (Oxford 1974) 292;
A.S.F.Gow & A.F.Scholfield, edd. & tr., Nicander, the Poems and Fragments
(Cambridge 1953) 212f.; 407 f.; Olck (above, note 2) 793 {f.

5) Stanford (above, note 3) 7f. Cf. the interpretation of J. Waern, “Synisthesie
in griechischer Dichtung®, Eranos 50 (1952) 19f.
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advance an alternative to the view that Aeipideig means “lily-like” in
Iliad 3 as well as in several other passages.

A scholiast (T) offers the earliest extant comment on the Sy Agipt-
o6eooa of the cicada (JI. 3.152):

avénodv. napa ta Agipia. dno TdV SpwuEvav éri 1@ dxovo-
ueva. of 6¢ v éx Spéoov avioboav wg fotavny.

This states that the voice of the cicada is “flowery, florid, flourish-
ing, or blooming” because the adjective used to describe it is chosen
for its association with Agipie. The implication must be that Agipie,
perhaps by synecdoche, means “flowers” in general (as Pollux
6.106f. says Asipiov does in Homer). The resultant definition does
seem intrinsically more appropriate than any of the later explana-
tions, if only because metaphors of “flowering” or “florid” voices or
music are familiar in several European languages besides Greek.
Problems arise, though, if we try to apply the Homeric scholiast’s
gloss to the same adjective in some of its other contexts, particularly
those in which it does not refer to voices or music. At any rate, the
scholiast clearly recognized a floral image here, and he has left a
well-respected precedent for explaining the imagery in synaesthetic
terms. Yet he also notes that others had suggested that the same im-
agery had something to do with dew. The floral component of his
explanation has survived in thriving condition until the 20th century,
while the reference to dew has lapsed into oblivion, there being no
mention of it in any subsequent comments on the passage, not even
in Eustathius’ prolix elaboration of the floral imagery. Ironically,
however, it is the reference to the dew that reflects, as I shall herein
argue, the real meaning of the adjective. There are grounds for sus-
pecting that what the scholiast says about the dew as the link be-
tween the lily and the cicada is a garbled remnant, or a rationaliza-
tion, of an earlier explanation which the scholiast himself perhaps
did not understand. ‘

My argument must involve not only lexical data but also informa-
tion pertaining to the habits and attributes, real and putative, of the
cicada. There is copious evidence both from literature and from the
visual arts to show that the Greeks proverbially associated the cicada
with musical skill and inspiration. It is of course their loud and in-
cessant “singing” that suited them for their role as symbols and ex-
emplars of the musical arts.¢) Among singers, the cicadas of Homer

¢) Numerous references in E. K. Borthwick, “A Grasshopper’s Diet—Notes on
an Epigram of Meleager and a Fragment of Eubulus”, CQ 89 (1965). 103-112;

Copyright (¢) 2007 ProQuest LLC
Copyright (¢) Vandenhoek und Ruprecht



Egan, R. B., " Leirioeisktl" [Greek]. in Homer and elsewhere, Glotta, 63 (1985) p.14

18 Rory B.Egan

are the first to bear the epithet A¢ioideig which, in one form or an-
other, they share with other storied vocalists in Geek literature: the
Muses of Hesiod’s Theogony, the Sirens of Apollonius Rhodius, Or-
pheus in the Orphic Argonautica, and the Hesperides of Quintus
Smyrnaeus.?)

. YeA@ 8¢ 1€ dduara natpog
Znvog Eotydovmolo Jeav oni Aeiptoéooy
oxibvauévy (Hes. Th. 40-2)

avtap £ye POpuULYya TITALVOUEVOS UETA YEQOLV
UNTOOS EUTic ExEQaoo’ EVTEQTEQ OO0V AOLOTG,
xai of dno otndéwv Sna Aeipiov éfeloyevoa. (Orph. Argon.
253 ff.)
annieyéaws 8 dpa xai Toic
leoav éx oroudtov Sna Acipiov (A.R. 4.902f.)

ov Extod Asipioeooau
Eonepides Soéwavro napad géov Qxeavoio (Q.S. 2,4181.)

A variant of the same word is also used of the cicada’s song in a
verse inscription from the 2nd century after Christ which will be dis-
cussed later.

Before considering those contexts of Aeiideis or Agipiog that do
not involve voices it will be best to introduce some pertinent facts
about another conspicuous aspect of the behavior of cicadas. These
insects congregate on trees from which they draw liquid in vast
quantities, allowing some of it to ooze from the holes which they
have punctured in the plant. They almost immediately excrete most
of the ingested juice in similar quantities after having altered its phy-
sical and chemical properties somewhat. Observers speak of a fine
mist descending from the trees and of a sweet viscous substance
dampening the leaves and branches of the tree and the ground be-
low. The substance excreted by the cicada (and by other species of

Steier, “Tettix”, RE, 2nd ser., 5 (1934) 1111-1119; T.Smerdel, “Dva Priloga o
Antickom Pjesnistvu. II Epiteti i Onomatopeje o Cvrcku”, ZA 5 (1955) 289-292;
A.Sauvage, “Les insectes dans la poésie romaine”, Latomus 29 (1970) 289-292;
P. Antin, “La cigale dans la Spiritualité”, Revue d’ascetique et de mystigue 3 (1961)
486-492 and, revised and expanded in Recueil sur Saint Jerome (Brussels 1968)
83-290; “Cigales litteraires”, BAGB, 4th ser., 1 (1962) 338-346.

7y Aewpibeis also occurs in a fragment of Timon of Phlius (Fr.30 Diels =
Diog. Laert. 3.7), a clear imitation of I/ 3.152. Another poetic occurrence
(PTrinity College Dublin inv. 193a = Supplementum Hellenisticum Fr.937) has
insufficient context to be of any value to this discussion.
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Homoptera) 1s known as “honey-dew”, a poetic term which happens
to be the normal scientific one as well.8) As a matter of fact, a con-
siderable amount of poeticizing has for centuries surrounded this
basically prosaic activity of the cicada. For, although it is rarely ac-
knowledged in the philological literature on the cicada, it must
surely be the honey-dew in its environs that gave rise to the notion,
expressed ubiquitously in Greek literature from Hesiod on down
through the Byzantine period as well as in Latin literature and vari-
ous vernacular literatures of modern Europe, that the cicada’s diet
consisted entirely of dew or of dew supplemented only by air.%) A
corollary to this belief is that the dew is associated with the musical-
ity of the insect.

With a view to linking the honey-dew production of the cicada
and the semantics of the adjective Agipideic 1 now introduce some
other passages in which that adjective occurs.

Moiod 1ot
x0AA@ ypvoov &v te Agvxov EAépavd’ aud
xal Agipov dvicuov movtiag Vpeloic’ éépoag. (Pind. N.
7.77 ££))

nows JO0pev mOVTOVOE, xa-
1@ Agpiov T’ duudtov od-
x#ov yéov (Bacch. 17.941f)

aAno TV O€ TEYHDV OYETOL POTODWV UETA VAOTIOXWV TOAVTUOMV
Oyetevoovral Jegu@ ovv ETVEL xail AEIQIOTOAPavEUDVAIS '
(Pherecrates F.130)

In each ot these passages too the word Agipideig”Acipiog is custom-
arily interpreted in terms of the lily. Thus in Greek poetry we would
have not only lily-like voices and lily-like skin (Homer), but also a
lily-like flower from the sea (Pindar, where the “flower” is usually

%) On the cicada and honey-dew see Steier (above, note 6) 1117; W.Linsen-
maier, Insects of the World, trans. L.E.Chadwick (New York 1972) 89-91; A.
Maurizio, “How Bees Make Honey”, in E.Crane, ed., Honey: a Comprehensive
Survey (New York 1975) 93-95; W.Kloft, “Die Honigtauerzeuger des Waldes”
in W.Kloft et al,, edd. Das Waldhonigbuch, Herkunft und Eigenschaften des Wald-
honigs (Munich 1965) 36; 94; J. H.Fabre, Souvenirs entomologiques (Paris 1924)
vol. 5, 235f.

%) Only Steier (above, note 6) 1117 appears to advance this etiology for the
belief. The earliest reference to the cicada’s consumption of dew is Hes. Scut.
395. Many others are noted in the literature cited in note 6 above.
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taken as a metaphor for coral), lily-like eyes (Bacchylides), and a
lily-like gruel or paste made from anemones (Pherecrates, unless it is
a gruel made of anemones and other flowers°)). In all of these in-
stances the presumed lily imagery might be more plausibly recon-
ciled semantically with the objects concerned than it is in those cases
where it refers to singing voices. Despite that, not one of these pas-
sages just cited offers any independent evidence that Acioideig/Aci-
oto¢ actually has that presumed meaning. There is, moreover, one
feature which all of these passages have in common and which
points to another, at least equally appropriate, meaning for Agii6-
eig/Agiplog. Apart from the passage from lliad 13 all of the “non-vo-
cal” contexts of the word have an obvious association with fluids or
liquidity. In Nemean 7 the coral is taken from the “dewy sea”, no
doubt dripping wet and glistening; the eyes of the companions of
Theseus in Bacchylides’ dithyramb are weeping; and the exotic gruel
in the fragment of Pherecrates is to be poured. Bearing in mind the
liquidity which is a common feature of these three passages, consider
also the compound Aciémovuvos which occurs in a fragment
(PHib. 2.172.114) of what its editor calls a “poetical onomasticon”
from the 3rd century B.C. The adjective occurs, without context or
definition, in a section containing a number of words used to de-
scribe ships.1!) “Lily-like” sterns or poop-decks are perhaps no more
beyond the powers of poetic imagination than are “lily-like” voices,
yet the nature and normal circumstances of the object described by
the adjective, when considered together with the liquid features of
the other three passages, suggest the possibility that Aewidmpvuvog
could mean something like “with wet ot dripping stern or poop-
deck”. In the same vein the proper noun “Liriope” can also be plausi-
bly construed as having something to do with fluid, for this was the
name of the mother of Narcissus (Ovid, Met. 3.3411f.) or of the
nymph of the stream into which Narcissus was drawn (Vibius Se-
quester 2.14). While the name could mean something like “hly-
voice” or “narcissus voice” (Agipiov = vdpxiooog at e.g. Theophr.
HP 6.6.9), it could at least as appropriately, in view of the myth,
mean “fluid voice” or “liquid voice”.?) In any event it is clear by this

10) 1SJ define the word as “omelet made with lilies, etc.”

1) E.G.Turner, ed., The Hibeh Papyri Part II (London 1955) 1ff.

12) Another proper noun, [ToSaleipiog, is often introduced into discussions of
the meaning of Aeipideig, usually with the conclusion that it means “lily-foot” or
“White-foot”, although Bechtel (above, note 1) offers a different explanation.
Since there is nothing in the characteristics or actions of its bearer to corroborate
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point that both cicadas and the word Homer used to describe their
voices in the Iliad have associations with fluids. This is a fact of
prime importance for the conclusion toward which this essay is lead-
ing, and it is underscored by another piece of poetry, an epigram
dating from the second century after Christ and including the fol-
lowing lines.
noTaTaL 66 mEQE Ayvon wivvgiotoia anéav
xal €T YAUrEPOIS yeireot Asipa yéwv
xal oopa toavlilovoa yelelbovic 1j T Atyvmvovg
dxpic ano otidovs N6V yéovoa uéios (IG 14.1934)

Here a variant of Aeiideig is used substantivally with reference to
the cicada’s song. If anything, the meaning “lily” or “lily-like” would
be even more problematic here than in the Homeric passage or in
any of those others having to do with singing voices. For however
we might attempt to explain “lily-like voices” it is even more difficult
to comprehend the image of the cicada “pouring” lilies, even meta-
phorical ones, from its lips. Might the cicada of the epigram, then, be
pouring droplets of honey-dew from its sweet lips?

If some such meaning as “liquid , flowing, fluid, dewy, etc.,” is ap-
propriate in a special sense for the sound from the cicada, it is meta-
phorically appropriate for other famous singers. It is worth noting in
this regard that not only in the case of the epigram, where the verb
xéw 1s used, but in the passages from Homer, Hesiod, and Apollo-
nius the verbs used (yéw and oxidvnut) normally have reference to
the pouring or dispensing of liquids. Furthermore, there are other -
Greek words pertaining to dew or moisture which are used as meta-
phors for song or poetry. Several instances of this are in the odes of
Pindar: ueyaiav & dperav / dpoow paldaxg / ‘éavﬁaaa”v HOUOV
vro yevuaowv (P. 5.981f.); Jorjvov ... Aeifouevov (P. 12.8-10); ue-
LIYHEVOV UéAL Aevnd / obv ydlaxty, xipvauéva 6 Epo’ aupénst, /
nop’ aoidyov (N. 3.77 f.); rav Yalvyiadav d¢ narpav Xapitwv./
dodovrt xairiora Spdow (1. 6.631.).1%) Hesiod provides another
example.

0 UEV 1l yADOoO]) YAVXEQTIV YEIOVOLY EEQOT)Y,

100 &’ éne’ éx orouarog pei psidya (Th. 831.)
any etymology of the name, I do not entertain the possibility that it means
“Moist-foot” in my arguments here, although I do acknowledge that possibility.
For various etymologies proposed for the name and the earlier literature thereon
see H.Kenner, “Podaleirios”, RE 21 (1951) 1135f.

13) Cf.].H.Waszink, Biene und Honig als Symbol des Dichters und der Dichtung
in der griechisch-rémischen Antike (Opladen 1974) 81.
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Here the Muses pour sweet dew upon the king’s tongue with the re-
sult that honeyed words flow from his mouth. The presence of dew
and honey in this same sentence is witness to the ancient beliefs that
both dew and honey had properties which imparted eloquence or
musical skill. Waszink has suggested that the two beliefs are con-
nected by virtue of the fact that the ancients also believed that dew
from heaven, i.e. honeydew, was the source of honey.4) What now
seems like the obvious next step is to introduce the cicada with its as-
sociations with dew, honeydew, and music as the unifying ingredient
in the cluster of beliefs. If the bee literally dispenses honey, and if
poets, singers, or eloquent speakers such as Nestor (dn0 yAdoorng
uélirog yAvxiov géev avédi, Il. 1. 249) metaphorically pour it from
their tongues, so too the cicada, the servant and mouthpiece of the
Muses, literally dispenses sweet dew as it sings, while the Muses, Sir-
ens, Hesperides, and Orpheus do so metaphorically.

Thus sweet singing and dew, both associated with the cicada be-
cause of observable phenomena, also became conjointly identified
with other singers, and this development is reflected in the use of
Agioioeic/Aeipiog in the earlier set of passages cited above, (i.e. Hes.,
A.R., Orph. Arg., Q.S.; add IG 14.1934). It is, then, the liquidity of
their voices that accounts for the fact that all of the renowned sing-
ers are described with words that are also applied to the weeping
eyes of Theseus’ companions, coral newly lifted from the sea, the
stern of a ship, the anemone gruel, and the water nymph Liriope. We
can now ask how, or whether, the skin or the flesh (i.e. yod¢) of
Ajax threatened by the spear of Hector (/. 13.830) fits into such a
scheme. As noted above, we can make satisfactory sense of “lily-like”
or “white” in this case, although the context does not dictate that
sense here either. Could the skin (or flesh) of Ajax, then, have been
called “moist” or “fluid” or “dewy” by Hector? There are any num-
ber of imaginable reasons for answering that question in the affirma-
tive—the reference could be to perspiration, for example or (prolepti-
cally) to the blood which the spear will draw, or to the moistness of
the flesh which the spear will “bite”,~but it might be most simple
and instructive to consider the following two passages in which an
adjective that is known to have the sort of meaning here suggested
for Agipibeic is used with reference to human flesh.

olov éepoijeis xeital, nepl 6’ aiua Vévinron
0U6¢ moh papdg. (Il 24.4191.)

14y Waszink (above, note 1) 6f.
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VOV O£ pot E00TIELS xal TPOCPATOS EV UEYAPOIOL
xeioat, 1@ ixelog 8v 1T’ dpyvpdrolos Anoliwv
ol¢ ayavoiol Péreoatv énovyduevog xaténcpvev. (Il. 24.757 ff.)

From the foregoing it is apparent that some such meaning as
“moist, dewy, dripping” is either appropriate or plausible for all of
the poetic contexts of Aeipideic/Aeipiog (while also being consonant
with the one poetic context for the substantive Agipév) from Homer
to Quintus Smyrnaeus. The question now arises as to how this might
be reconciled with the fact that the substantive Agiptov with its de-
rivative adjective Agipivog designates flowers, whether specifically or
generically. One possible answer is that we have an instance of hom-
onymy with two originally unrelated terms undergoing semantic
confusion or convergence. An alternative is that the two are in fact
related and that the meaning “flower, lily, etc.” has developed from
the other one. Given the capriciousness of semantic evolution and
the absence of direct documentation, it is impossible to be definite
about how, or if, this took place; but there are some possibilities
worthy of speculation. So, for example, Asipidsig/ Agipios, meaning
“moist, dewy, dripping”, could have been used as a qualifier for some
floral term (such as xpivov, vdpxiooog, or dvieuov as at Nem. 7.79)
with the neuter only secondarily becoming a substantive. This could
have happened because of some visual or tactile characteristic of the
flowers or because of some feature of their environment. Consider,
for example, a passage of Sophocles which indicates that the narcis-
sus, one of the flowers elsewhere (Thphr. 6.6.9) identified as Aei-
owov, was believed to thrive on dew:

JdArer 6 ovpaviag vn’ d- .
yvag 6 xaAAifotovs xat’ uap aiel
vdpxiooog ... (OC 681ff.)

Here compare the phrase Udarivny vdpxiooos (IG 14.2508). Also
Apollonius Rhodius writes of Agipir in the same context as a dewy
meadow, perhaps suggesting an etymological and semantic connec-
tion between Agipiax and Aewov:

¢ 8 8te Aeipia xaia nepifpouéovor péiooat
TETONC Eryvuevar oyPAnidos, duepr 5 Aeyuav
époneis ydvurar (A.R. 1.8791f.)

Another possible point of departure for the evolution from the ad-
jective Agiptog meaning “moist, flowing, dripping, etc.” to the sub-
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stantive meaning “flower, xpivov, etc.” is the fact that the x»pivov
was noted for exuding tear-like drops of fluid. %)

It would be pointless to insist on one of the foregoing suggestions
as the key to the relationships of the adjective Aewiosig/Aeipioc to
the substantive Agipiov. I cite them simply to lend plausibility to the
proposal that the former, even if it belongs in a semantic field having
to do with moisture, could have a common origin with the floral
term Agipiov.

The possibility (or, as I would say, the strong likelihood) that A&
01015/ A€ipiog has a different meaning from that traditionally as-
signed to it means that questions of its etymology need not be cir-
cumscribed by conjectures about the non-Greek origin of 10 Asi-
otov.'®) I shall not pursue etymological matters in detail here, but
only note that the new semantic picture at least justifies a search for
a Greek or Indo-European etymology. One tentative suggestion is
that Agipév and Acipideig/Acipiog are to be connected with the
“moisture” words Aewdv, -Aeyoc (as in fadvrewog), Ay, Aiuvn,
etc. We would thus have another example of the r/m heteroclisis
shown in the suffixation of several other Greek or Indo-European
pairs.'?)

teiodgagt Anakreon fr.381 (Page)

Von Kiaus Strunk, Miinchen

Zu den nur mit bedauerlichen Korruptelen in ihrer jeweiligen Se-
kundiriiberlieferung erhaltenen Fragmenten aus der Dichtung des
Anakreon gehort auch das bei Page als fr.381 PMG folgenderma-
fen wiedergegebene Stiick: ' '

a) &lut lafov teiodpast,

b) dornida giyac notapod xallpdov nap’ Sydag,

15) Thphr. 6.6.8; 9.1.4; Olck (above, note 2) 793.

16) For the various suggestions and literature thereon see Chantraine (above,
note 1) s.v.; Frisk (above, note 1) s.v.; B. Hemmerdinger, “Noms communs grecs
d’origine égyptienne”, Glotta 46 (1968) 240.

17) See F.Bader, Suffixes grecs en -m-; recherches comparatives sur I'heteroclisie
nominale (Genéve 1974) 107f.; 121ff.

Copyright (¢) 2007 ProQuest LLC
Copyright (¢) Vandenhoek und Ruprecht



